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FOREWORD 

Congratulations to Puma Chandra Rao who 
is a theatre activist working with the dalits and 
tribals, and who has now come out with a sheaf 
of poems that are bound to cause a stir in Telugu 
literary circles. 

Though not an avowed poet, he must have 
harboured these sentiments in his inner most 
heart. We are now fortunate that he has revealed 
them in his book, "Let Me Confess". 

I read the poems with much enjoyment and 
excitement, as they are very different from the usual 
run of poems. They have a different vocabulary, 
rhythm and diction. 

I specially appreciated the love poems. They 
have a modernity of mood and music. 

Man-Woman relationship has been ex- 
plored and recorded with psychological subtlety 
and brutal honesty. This is rather unique to these 
poems and a definite contribution to this genre. 

I wish the author all successs for any further 
confessions. 




( T. Pattabhi Rama Reddy ) 
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etry is the direct quotation of the mind" e^rjdb Scr - 





language in which they make love" 3 

s|05 Jio 
. " You have to bribe the Priest if you want to legitimate the 

bastard. " 
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- " The Erotic World of the Faery" &Q Maureen Duffy 
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The vagina is a wound that never heals up"e>3 

prisioner of sex 
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11 A candle in the thighs 
Warms youth and seed 

And burns the seeds of age 

Where no wax is 

The candle shows its hairs" 
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textual experience esfib. Texuality ^>oO Sexuality 2 
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Hordes of words, literally unleashed for which Dada and surreal- 
ism have engaged to open doors [.,.] will slowly and deliberately pen- 
etrate. The small stupid little towns of literature with sure thrusts [...]They 
will calmly effect a fair coosurnmatipn of turrets [...] we pretend not to 
notice that the logical mechanism of phrases reveals itself to be increas- 
ingly impotent, in man's case, to set off the emotive spasm which realty 
makes his life worth while" 

(The Surrealist Manifestos - Andre Breton P-32) 




" 



Woman is both a vassal and vessel in the service of massaging a 
poetic and linguistic ego n otooa Bap5">toSbS&,g ^^oS 6 (Textuality 
and Sexuality - Editors Judith Still & Michael Worton. P-150) 302" TO^o5. 

"The woman's body is merely a surface on which authors project 
their own desire. There is no "freedom* for woman, merely a series of 
imprisoning structures, each built around the other, with the represented 
and fragmented female body at the centre", e***- 1 




<* 
making 





which I identify with violation and indeed rape, Surrealist images ofwomen 
are often extremely cruel ...... woman as an object to be flattered, eel- 
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ebrated, confined, manipulated, disfigured - and finally effaced. (P.152) 
phallocratic, patriarchal 

(gnosis) 
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tr^ 5S 6 so^^rS 6 ^^5 castration 

. 'Woman was God's second mis- 
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( Women In Love ) 6 s 
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^600 ^o5 - "Pillowed upon a fair and 
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happy breast " 3^3 6 tf)/T'& SCT SB^SP^O/T'^! I^SoO \*3of\ slz 
&geSoaap ^%<^! 1^ Last Sonnet 6* &* ^o&co gSi^^ox). " Pillwed 
upon my fair love's ripening breast... or else swoon to death " ! 





11 The man who married Magdalene 
Had not forgiven her. 
God might pardon every sin 
Love is no Pardoner, 



It was old harlatory, he guessed 

* 

Death granted the divorce 



1 7*2 * ^"^^"^ftS^iiS ^ 

^^ ft^ - ^''Xi'f 1 ^L?I .1?^-. *''.*:". ^ \~ir-j V3tSU4.,.,_,V J ft'i, J JCft.J^i^LiilSrK J *rti^'ul^jAJt.V;rfS?j^ i lv ^,-ij!^j^'^j ."^l ' ** yft4f^ VWU J-J.X > !-i*W^W iW^Js.-nyftJi'itW-t Ox^ OLPJ* OLJJ "'-* CAV OJ _ 

eg 



And nakedly the woman leapt 



The loose behaviour of the bone 
And the immodest thigh. " 

















"Virgins And Vineyards " 



re 

" Secretly hum the hymn of cloven hymen 
Clefts in rock and quarry and many-gashed precipice 
Wind lashed waters, time split open on calenders 
Spilling its virgin state into date divisions; 



Secretly hum the hymn of cloven hymen 
Stain of blood translated to stain of roses. " 

305* 
......... Rhythm ^ ^D^S Sboa. (1973 







" Tugged by occult pulls 
the female cyclic secret 
Throbs with the star 
Wanes and waxes 
With lunar gloom 
Contracts, releases 
energy, fugitive waste 
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inexorable iambs 

beating on muffled drums 

in the oyster world 

of hushed uterine 

within handloom concealments. " 




x> 3& tfotf&y <y>d$j*O! 
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11 What is it between 
A woman's legs draws destruction 
To itself ? 

Each war sees bayonets 
Struck like flags in 
A flesh of groin blood 
Little bird - mouth 
Woman's second, 
Secret lip, in - drawn 
Before danger, opened 
At night to her lover. 



thigh meets belly; target spot 

Showered. 

With kisses, knives, " ( The Logic ) 
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11 the thieves had only one country - made pistol looking for all 

the world 
like a crooked man-made penis that could not rise to the occa- 

sion. " ( s<5" 3 
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More admirable than a familiar breast. 
A foreign sex she is 

* 

And retrieve my origin 

In that unfamiliar breast 

In that mtire admirable breast, to rest. " 

aseS &) 3go&* TV>^) &33 &tf> SS. &3i\ trans substantiaon of 
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pleasure 








11 1 want to pay Sunday visits 
totally undressed 

(Compulsions 
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11 1 haven't even seen an apple for many months 
Whatever we save we keep for beer 
And contraceptrives " ^ 
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Mermon CPC&S^SD. 2p3^3x>o&> &Ki3 5P Dover Beach 
Dover Beach 33&S* &3$o& trans substantiation 
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11 In the origin of every nation we find the story of the nation's origin 
11 (Geoffrey Bennington) eSSj aSgo S^crar^oeT ^ 33ioiS5iSyj ^b S^S:. 
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"The main themes of surrealist poetry are love, revolt, the marvel- 
lous, freedom, the exaltation of desire, "black. humour" and the universe 
of subconscious thought, the love of woman, of a frankly erotic character, 
is considered a form of liberation. Revolt for the surrealists, is directed 
principally against logic, social morality and conventional norms. These 
they would replace by an unconditional pursuit of the marvellous in every 
day life, especially as it manifests itself in urban civilization. " Black 
humour is also an expression of revolt in that it is characterized by an 
explosive and liberating effect.The exaltation of desire is upheld because 

of a belief in the ultimate worth of all passions. " 

( Princeton Encyclopedia of Poetry & Poetics ) 
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(hypocrisy) 






inter 
textuality ef>3 ^^ ^d^ l^^ofi. 

11 We reject essentialism, be it of text, art or woman / man. Texts 
like individual women and men, are socially constructed, whatever may 
be their features of specific individuality. 

Subjects decipher the world, social situations, themselves, as well 
as texts in the narrow sense. Simultaneously these interpreting individu- 
als, in making sense of the material which surrounds them, write plots for 
themselves to figure in, and script for themselves and then others as 
characters in the scenario ..... 

A woman always is and is not a woman, a man always is and not 
a man, the biological, the social and the aesthetic are constantly interfer- 
ing with the identity the subject may wish to establish." ( Judith 

Still & Michael Worton in Textuality & Sexuality pp 5-7 ) 
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b ^s^S"' (P. 37) Robert Bresson bS^ "Au Hasard 
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= Fragonard's Painting " The Bolt " 
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"Chinna masta is probably the most dramatic, stunning represen- 
tation in the Hindu pantheon of the truth that life, sex and death are part of 
an interdependent, unified system... the gruesome decapitation, the copu- 
lating couple, the cremation ground, all arranged in a quite delicate, har- 
monious pattern - jolt the viewer into an awareness of the truth that life 
feeds on death, is nourished by death, necessitates death, and that the 
ultimate destiny of sex is to perpetuate more life, which in turn will decay 



and die in order to feed more life". 

('Hindu Goddesses' by a David Kinsley. P. 173) 
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